
 

TAPS 22680 / ENGL 22680 / GNSE 20116 / SIGN 26080  
Queering the American Family Drama 

Fall 2021 / Wednesdays 9:30 – 12:20 / Logan 501 
  
Instructor:   Leslie Buxbaum Danzig (she/her/hers)                 
Office Hrs:  Thursdays 9:30 – 11:30a in person, Logan Center 225  

(or by appointment, remote meetings welcome!)                                      
Email:   lbdanzig@uchicago.edu                      
Tel:    312-498-3665                                                                   
 
Course Asst:  Michael Stablein, Jr. (he/him/his) 
Email:   mstableinjr@uchicago.edu 
  
ABOUT 
In this course, we'll explore what happens to the American Family Drama on stage when the 
'family' is queer (and consider what that means). How does queering the family impact 
narrative, story, plot, character, formal conventions, and aesthetics? We will also consider 
production choices in ephemeral live performance (e.g. casting, venues, audiences, marketing 
and critical reception). This course will be a combined seminar and studio; students will 
investigate course material through readings, discussion, staging experiments, and a choice of 
either a final paper or an artistic project.  
  
Course outcomes –  

● Expand how you understand and imagine ‘family’ 
● Gain experience in using theoretical readings to illuminate and challenge theatrical 

texts, and vice versa 
● Gain experience in how you know, think, explore and understand differently through 

discussion and artistic practice  
● Gain experience in connecting lived experience and academic experience 
● Expand how you understand the differences and interplay between content and form 
● Create an original final project within assigned parameters 

  
REQUIREMENTS 
  
READINGS YOU NEED TO PURCHASE OR ACCESS 

1. Fun Home by Lisa Kron, Jeanine Tesori, Alison Bechdel (at Seminary Coop) 
2. Fairview by Jackie Sibbles Drury (at Seminary Coop) 
3. Southern Comfort book & lyrics by Dan Collins, music by Julianne Wick Davis, 

conceived for the stage by Robert DuSold & Thomas Caruso  -- 
https://www.concordtheatricals.com/s/60639/southern-comfort 

4. Wonderland by Chay Yew in The Hyphenated American -- 
(https://groveatlantic.com/book/the-hyphenated-american/) 



 

5. Bootycandy by Robert O’Hara -- 
https://www.concordtheatricals.com/s/56869/bootycandy 

6. The Hungry Woman by Cherrie Moraga -- 
(http://proxy.uchicago.edu/login?url=https://search.alexanderstreet.com/view/work/biblio
graphic_entity%7Cbibliographic_details%7C3608511?account_id=14657&usage_group
_id=95684  OR 
https://search.alexanderstreet.com/lti/view/work/bibliographic_entity%7Cbibliographic_d
etails%7C3608511 

7. Hir by Taylor Mac (available at Coop Seminary) 
 
*OTHER READINGS, VIEWINGS, AND LISTENING ARE DETAILED BELOW AND ON 
CANVAS.  
 
Grading  

● Class On-Time Attendance, Readiness & Energy to Participate (40%)* 
● 1-2 Class Discussion Prompts (10%) 
● Weekly Journal Submissions (15%) 
● Weekly Production Info Submissions (10%) 
● Final Project - workshop, in-class presentation, final submission (25%) 
● Participation in Online Archive (included in class readiness & participation above) 

  
*This class meets only ONCE per week for only NINE weeks. Ahh! Therefore –  

1. One unexcused (see below) absence = a grade deduction (‘A’ becomes ‘A-‘, etc.) 
2. Two unexcused absences for 20 minutes or more of a given class = a grade deduction  
3. Be present and ready to participate at the start of class at 9:30a. Anything after that 

counts as being late. Being late (whether 3 minutes or 19 minutes) more than 3 times = 
a grade deduction. If I or you notice you’re arriving late, let’s try to address it before it 
impacts your grade. 

4. What is an excused absence?  
a. having Covid symptoms, testing positive for Covid, being in quarantine due to 

exposure; 
b. having another contagious or debilitating illness, or experiencing a medical 

emergency; 
c. observing a religious holiday. 

5. What is an unexcused absence? 
a. being tired or under the weather with no Covid concern (please come to class, 

you can modify your participation); 
b. Job & internship interviews; 
c. Oversleeping; 
d. non-emergency travel; 
e. and more (if you’re wondering, please ask in advance!). 

 



 

6. If you are home from class (whether excused or unexcused), please make every effort 
to watch the livestream of the class via Zoom. However, please also understand that the 
system will not be set up for you to participate; nor will it reliably convey strong audio or 
visual information, but we will do our best! Class recordings will also be available. 

7. If you miss class, you are still expected to complete all assignments by the assigned 
due date or at a pre-arranged due date. 

8. Communicate, communicate, communicate! Early and often. 312-498-3665. You will 
find me reasonable and compassionate, and I will respect your privacy. 

9. If you have any questions or concerns about participation & attendance, it is your 
responsibility to talk with me.  

 
OK, yes … we are in an unusual time balancing strict attendance, creating a consistent  
classroom community, and respecting covid protocols. For info on how the university is 
approaching this and your rights as a student, check out  
https://goforward.uchicago.edu/education-planning/#faqs. 
 
Here’s the guidance for students who have to miss class because of Covid-19:  
 

Instructors are encouraged to be flexible, within pedagogical and practical limits, with 
students who are required to miss class because they are in isolation after testing 
positive for COVID-19, are experiencing symptoms prior to obtaining a COVID-19 test, 
or are quarantining. If a student cannot attend class for these reasons, they should 
contact their instructors directly to make alternate arrangements to attend the class 
remotely, request a recording of the class, or make up the work later. Instructors should 
not ask students to provide proof of a positive COVID test or any other private health 
information. 
 
A student who is unable to attend class for more than two weeks will need to use their 
Dean of Students’ regular process to make arrangements. 
 

Let’s work together to make this a fantastic class with honest and open communication, a spirit 
of collaborative problem-solving, and respect and care for and among all of us.  
 
INDIVIDUAL NEEDS 
And… there’s life outside of Covid. Please notify the instructor if there is anything to be aware 
of regarding your particular needs that may influence your participation or your personal well-
being. It is possible that material in class may provoke strong and even uncomfortable 
experiences. Please notify the instructor if the material is hitting a sensitive place for you 
and/or if you’re struggling with anything. 
  
 
 
 



 

DIVERSITY AND INCLUSION 
As the instructor of this course, my hope and intention is that all students in this course will be 
well served by it. I recognize and value that you will be coming from varied backgrounds in the 
course content and format, and in your lived experiences. The course content has been 
chosen with respect to diversity in gender, sexuality, ethnicity, race and culture. I welcome 
your suggestions and participation in how to improve the effectiveness of this course for you 
personally and for others, to the extent you can help with that. I suspect that we are going to 
explore some challenging issues and may create harm without intending to. I will do my best to 
foster a classroom environment that values listening and sharing conflicting perspectives. We 
will make mistakes. I will make mistakes. I hope we can find ways as a classroom community 
to apologize and to speak in draft and revise. I ask that we all move into and through this work 
prioritizing respect for ourselves and others.  
 
For information and resources on Diversity and Inclusion at The University of Chicago, please 
visit https://diversityandinclusion.uchicago.edu.   
 
ACCESSIBILITY 
The University of Chicago is committed to ensuring equitable access to our academic 
programs and services. Students with disabilities who have been approved for the use of 
academic accommodations by Student Disability Services (SDS) and need a reasonable 
accommodation(s) to participate fully in this course should follow the procedures established 
by SDS for using accommodations. Timely notifications are required in order to ensure that 
your accommodations can be implemented. Please meet with me to discuss your access 
needs in this class after you have completed the SDS procedures for requesting 
accommodations. To contact SDS: website: disabilities.uchicago.edu phone: (773) 702-6000 
email: disabilities@uchicago.edu. 
  
COURSE SCHEDULE 
Schedule details may change at instructor’s discretion.  
  
Week 1 – Sep 29 / COURSE INTRODUCTION 
Due: Course intro form 
  
Week 2 – Oct 6 / NORMAL DRAMA  
READINGS, VIEWINGS, LISTENING FOR WEEK 2 

1. Fun Home by Lisa Kron, Jeanine Tesori, Alison Bechdel (2013) (at Seminary Coop 
and album recording) 

2. Falsettos by William Finn and James Lapine (original 1992, this production in 2017) 
(available via UChicago library at https://video-alexanderstreet-
com.proxy.uchicago.edu/channel/broadwayhd-
collection?q=falsettos&sort=relevance 



 

3. Chapters 1 & 2, “The Ethics of Sexual Shame” and “What’s Wrong with Normal?” 
(pp 1-80)* in The Trouble with Normal: Sex, Politics, and the Ethics of Queer Life by 
Michael Warner (1999) (on canvas)  

*If you are struggling with the amount of reading, here are some pages you 
can skip without any problem: 17-24, 41-51, 71 (last paragraph) - 80 

4. Chapter 4  "Status & Intrusion" and only the last page of "Obstacle, Conflict" from 
Backwards & Forwards: A Technical Manual for Reading Plays  (Read pp 19-24 
and bottom of 30 to 31) by David Ball (1983) (on canvas) 

SUBMISSIONS DUE WEEK 2 
1.     Journal #1 (see assignment on Canvas) 
2.     Production Info (see assignment on Canvas) 
3.     Optional – Online Archive (see assignment on Canvas) 
  
Week 3  -- Oct 13 / OBSERVING OBSERVING 
READINGS, VIEWINGS, LISTENING FOR WEEK 3 

1. Fairview by Jackie Sibbles Drury (2018) (at Seminary Coop) 
2. “Introduction” in Disidentifications: Queers of Color and the Performance of Politics 

by José Esteban Muñoz (pp 1-34) (1999) (on canvas) 
3. “The Emancipated Spectator” in The Emancipated Spectator by Jacques Ranciere 

(pp 1 - 23) (2009) (on canvas)  

SUBMISSIONS DUE WEEK 3 
1.     Journal #2 (see assignment on Canvas) 
2.     Production Info (see assignment on Canvas) 
3.     Optional – Online Archive (see assignment on Canvas) 
  
Week 4  -- Oct 20 / FORGING FAMILY 
READINGS, VIEWINGS, LISTENING FOR WEEK 4 

1. Watch Southern Comfort (2001) film by Kate Davis  
https://transguys.com/videos/southern-comfort 

2. Read Southern Comfort (musical 2011-2017) book & lyrics by Dan Collins, music by 
Julianne Wick Davis, conceived for the stage by Robert DuSold & Thomas Caruso  - 
https://www.concordtheatricals.com/s/60639/southern-comfort 

3. "Queer Belongings: Kinship Theory and Queer Theory" by Elizabeth Freeman in A 
Companion to Lesbian, Gay, Bisexual, Transgender, and Queer Studies (2007) (pp 
295 - 314) (on canvas) 

4. “Just be Your Self: Logocentrism and difference in Performance Theory” by Philip 
Auslander in Acting (Re)Considered ed. Phillip B. Zarrilli (1995) (pp 53 - 60) on 
canvas 

5. Optional: Read https://socialtextjournal.org/a-love-story/ 
6. Optional: Watch excerpts from Southern Comfort (see links on canvas) 



 

SUBMISSIONS DUE WEEK 4 
1.     Journal #3 (see assignment on Canvas) 
2.     Production Info (see assignment on Canvas) 
3.     Optional – Online Archive (see assignment on Canvas) 
  
Week 5  -- Oct 27 / INWARD & OUTWARD 
READINGS, VIEWINGS, LISTENING FOR WEEK 5 

1. Wonderland by Chay Yew (1999) in The Hyphenated American 
(https://groveatlantic.com/book/the-hyphenated-american/) 

2. “A Dialogue on Racial Melancholia” by David L. Eng and Shinhee Han, in Loss: The 
Politics of Mourning, ed. David L. Eng and David Kazanjian (2003), pp 343-371 

3. “The Actor’s Presence: Three phenomenal modes” by Bert O. States in Acting 
(Re)Considered ed. Phillip B. Zarrilli (1995) (pp 23 - 39) on canvas 

SUBMISSIONS DUE WEEK 5 
1.     Journal #4 (see assignment on Canvas) 
2.     Production Info (see assignment on Canvas) 
3.     Optional – Online Archive (see assignment on Canvas) 
  
Week 6  -- Nov 3 / LIVING (WITH) IT 
READINGS, VIEWINGS, LISTENING FOR WEEK 6 

1. Bootycandy by Robert O’Hara (2014) available at 
https://www.concordtheatricals.com/s/56869/bootycandy 

2. “‘Quare’ studies, or (almost) everything I know about queer studies I learned from my 
grandmother” by E. Patrick Johnson (2001) (on canvas) 

 
SUBMISSIONS DUE WEEK 6 
1.     Journal #5 (see assignment on Canvas) 
2.     Production Info (see assignment on Canvas) 
3.     Optional – Online Archive (see assignment on Canvas) 
  
Week 7 – Nov 10 / REDRAWING 
READINGS, VIEWINGS, LISTENING FOR WEEK 7 

1. Short summary of Medea (on canvas) 
2. The Hungry Woman by Cherrie Moraga (1995) 

(http://proxy.uchicago.edu/login?url=https://search.alexanderstreet.com/view/work/bi
bliographic_entity%7Cbibliographic_details%7C3608511?account_id=14657&usage
_group_id=95684  OR 
https://search.alexanderstreet.com/lti/view/work/bibliographic_entity%7Cbibliographi
c_details%7C3608511 

3. Chapters 1 - 2 pp 1 - 23 from Borderlands / La Frontera: The New Mestiza by Gloria 
Anzaldúa (1987) (on canvas) 



 

4. Chapter 1, "Beginning to Theorize Adaptation: What? Who? Why? How? Where? 
When?" in A Theory of Adaptation by Linda Hutcheon (2006) (pp 1 - 32) (on canvas) 

SUBMISSIONS DUE WEEK 7 
1.     Journal #6 (see assignment on Canvas) 
2.     Production Info (see assignment on Canvas) 
3.     Optional – Online Archive (see assignment on Canvas) 
  
Week 8  -- Nov 17 / QUEER DRAMA 
READINGS, VIEWINGS, LISTENING FOR WEEK 8 

1. Hir by Taylor Mac (2015) (available at Coop Seminary) 
2. Introduction "Low Theory" and Chapter 3 "The Queer Art of Failure" in The Queer 

Art of Failure by J. Halberstam (2011) (pp 1-25 and 87-121) (on canvas)  

SUBMISSIONS DUE WEEK 8 
1.     Journal #7 (see assignment on Canvas) 
2.     Production Info (see assignment on Canvas) 
3.     Optional – Online Archive (see assignment on Canvas) 
  
Mon-Fri Nov 22 - 28 / Break 
  
Week 9 – Dec 1 / FINAL PROJECTS  
In-Class final project presentations  
  
Sat – Mon Dec 4-6 / College Reading Period 
  
Week 11 – Dec 8 / FINAL PROJECTS (finals week) 
In-Class final project presentations & final submissions due 
  
 


